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this /'aav not u vei?y Ijsll ljkut&n, 
EOT IT UAr tlARD To THR(/ My T£^*S. 

"Bands like the Angelic Upstarts, 

UK Subs, Ruts, they're not punk 
bands, it was very sad when they started 
getting big record companies giving 
then lots of money and getting on TOTP, 
it was really depressing. That was an 
important factor of my getting out of 
the Ants, I reckon the Ants were the 
best punk band, The Best Band, and I 
got very dissillusioned when we didn't 
make it when we should've, 

I think the Ants were at their best in 
early '78, that Marquee Residency, 
after that it was just,#%y-'know,,, I 


leaving the Ants were *1 wanted to do 
something on my own' ", said a rather 
dejected Andy, adding," I don't think 
most people will even realise I've 
gone, there'll just be someone else 
standing onstage playing bass. Most 
people just go to see Adam, don't they?" 

MO, I, for one, go to see The Ants, 
who I first saw in June '77 and followed 
them ever since. They were probably 
the best live band I've ever seen, or 
will be lucky enough to see, in my life. 
If ever I worshipped a punk band 
it was them, but I have to agree with 
Matthew when he says, "the Ants seem 
to have a knack of releasing the wrong 


think a lot of people were getting tired records at the wrong times". 

If* Ant . An^v Ant tal n 1 iah4- t wv 4 u v — j „ _ _ _ ■< 


if the Ants", Andy Ant talking about 
why he left the band, 

Andy Warren/Ant was the last founding 
member of the Ants, apart from Adam, 
so when rumours came thru in early 
November about first the Ants splitting 
up, and then Adam sacking Matthew and 
Andy it seemed a trifle strange, if not 
entirely unexpected. 

It was well known amongst Ants follow¬ 
ers that Adam and Matthew had never got 
on ("Ifirst seriously felt like leaving 
the Ants a week after I joined", Matthew) 


'Thich brings us to the album, 

DIRK NEARS WRITS S^X. 

The Ants had an all-powerful 
'force', groups like the Banshees and 
Gary Numans Tubeway Army made half 
-hearted, diluted, mass-market vers¬ 
ions of that 'force' and had major 
chart hits with it. This album is 
Adams attempt to get in on the act, 
it sounds like The Ants parodying thie 


tL n °L^ £ die, <*« * Spl if- ^ lue in the face that this album is 

nr tvmj poiartKaT J rtat^hii73v xl /vu+4, how he feels personally at this tim 

7HAT ACTUALLY HAPPENED l/lc { a and it won't change the fact that, 


,and had constant arguements, but Andy? 
Ijr^Tres Strange no 

'tftHv .. 

WHAT nux uwux nftffiSMU bathed 

aUi/<v\ 6v/f- 

Two days after the Electric " J 
Ballroom gigs in late October, Adam 
told Matthew and Andy (who'd been 
planning to leave anyway) he'd had 
enough and it was time for a change, 
and sacked them (or they left depending 
on who's telling the story). 

They both agreed anyway that it was 


Banshees parodying The Ants. 

Then I said that to Adam he got very 
annoyed, but he can tell me till he's 


compared with what the Ants could've 
come tip with, its little more than dis¬ 
graceful , 

I reckon this album is an insult to 
those who followed the Ants for their 
originality and power, but then Adam 
(who I could only speak to on the phone 
as he was in Newcastle on a promotional 
tour round record shops in the UK) 


time to do something new, and immediatel^says he's getting everyone saying how 

e v* 4- J 4- -P/s •«« — n Va - J __ j x i. x v _ * i ^ _ ? * • • * « , . . _ - _ _ ^ ^ 


started to form a band with the inten¬ 
tion of recording a single and playing 
gigs (with a french girl singer called 
Dominique), 

"The Ants had been playing and 
recording hard for nine months, it was 
^ust time for a rest, a week after we 
split I was regretting it" said Adam, 

A month or so afterwards Andy 
and Matthew went to see Jubilee,., 

‘I'd just said to Andy, 'I bet Adam 


great 'it is, and how its sold 10,000 
in eight days. 

Neither Andy or Matthew were over 
enthusiastic about It (to say the least,' 
j and I'm pretty sure Andys comment 
"I'd rather there'd been some older 
stuff on it" will meet with roars of 
approval. As far as I'm concerned, the 
entire first side should have been 
given over to the demos they made of 
their old material, making a sort of 
'Story so Far', As it is, NONE of the 


turns up any minute* and in he came. He 
came over and said how he thought it was old songs (with the S/M lyrics'■ are 
a bad idea we'd split and h°w he wanted 
us to go back, Andy decided he'd rather 
stay in the Monochrome Set, but I had 


a long talk with Adam about everything 
and decided it could work out better 
a second time and went back, " Matthew. 

"Thich left Andy where? "Just say 
,Andy is now temporarily in the 
Monochrome Set until he gets his 
own band together, he's recording a 
single with Matthew, his reasons for 


on it, but Adam says they will come 
out in the next twelve months In some 
form or other,"properly produced" , 

Theres more that needs to be said 
about all this,.but with no space left 
I'll just say I totally, 100';.' agree 
with Adam that you shouldn't just 
give your audience what they want but 
ONLY IF -HAT YOU GIVE INSTEAD IS OF 
EQUAL QUALITY, OR BETTER, THAN '”IIAT 
YOU'RE REPLACING, 




R£p£A'r'X 


sc roowM 


*«sx- 


* lVOf Wtv/d, 


TILLAGE PEOPLE* "You want 
images, we got images", 
they say and go to the roo 
of the music industry 
stinking of cocksure mark¬ 
et technique, I love it 
because it is crass, A 
classiess and positively ’ 
anemic in its lack of 
substance. The Peoples 
front line ofactors proves 
that tangible musical 
consideration are always 
secondary to THE LOOK, 

The publics facile 
craving for intellectual 
stunting is heartwarming 
in its rabidness. 


f-. Stupid songs have a 
special appeal to me that 
jts only rarely overshadow 
ed by abject quality. Not 
content to excavate the 
faeces of the past, I have 
endeavoured to glorify 
music which is often pass¬ 
ed over due to its mega- 
popularity ,|lUtt erly taste¬ 
less and criminally der- 
iratiYe pop/disco a»lime it 
may be (you can see the 
acolade coming a mile away 
. it is also the inheritor 
of all that is trodden to 
clichedon 'n modern music? 

> to ‘this reporter, a 
sublime aural' test pattern 


me Key to chart success 
lies not in originality 
;but in minutely calculated 
derivations from the norm. 
Originality is a death- 
wish in the music bizz 
because the mass publ 1C, 
on the whole, like reprises 
not sunrises. This law is 
occassionally superficially 
broken by the new wave. 


iVhereever consumers are 
having their brains sucked 
through the corporate 
straw you'll find these 
dashing entrepreneurs 
making triple thick shakes 

BOMEY K« Fornulai l) Find __ 
a reasonably obscure song |y|ggf 

rigorous' individuality- 

crusher that leaves a hpt]|[]^^BIi lifc ^yg 

pitiful shell of skeletal •’ ■ M 

base elements, $) Pour in |U| QC ^Bs * ' W 

a punch-out of tried'n'.true IVICi^h ^ ..•/ .u j 

disco ingredients* impers- .1 II 

onal, metronomic, sacchar- OllO^B|,^Vjjy* 

ine eteetcetc. Result* . - *i 


Hf; V/here to begin?, 
reckoning from a vast 
•asteland of contrivance 
nd twisted ingenuity 
onei 


iBBAi . An Abba experience 
reaches its zenith affront 
fith visual blow-for-blow 
'acuousness, Yes, these 
rCUedo-dentists leer at 
*ou with a wallet-eyed 
synical insincerity that 
felts ray heart. The music 
,s essentially a IC-T(h)el- 
.Ish catalogue of obscene- 
.y uprooted Blatant steals 
‘ron everybody. Their 
riller is ultimate filler 
•and yes their hits are 
ILTXMATE hits. 


BLONDIEt Undoubtedly the 
worst live act of all 
time, Blondie and her elfin 
liason Mr. Stein have 
sussed the marketplace to 
the nth degree and now ply 
their plastisound tupper- 
wares unafraid, A 










ions of the Grass ' - I 

a "6 trauk double alb-J 
tn^res a few Jj 
points I want to make M 
, a few complaints m 
that can't be ignored L#. 

Firstly, and. perhaps 
most importantly, I M 
feel a bit dismayed M 
that Crass have made* no 
attempt, no mention j|| 
even, to tackle thejB 
problem of having a lot 
of would be Crass fans 
put off by the fadPUjj 
that certain BM skins 
were at one time going 
round beating up people 
weiring Crass symbols. 
Getting persecuted r 
for your faith is ojta^P 
thing, having it his WiYC, 
perse cut i on clgkor e d\J\l ^ 
, and even wpdp ne< * 
by^t^^e \ X-e3^s', is 

My other complaint _ ^ 

Is that although 
may well be a b^gaM 
price for a do413|e 1 • p, 
in relation 0 WfJ 
record prices - lifeJpllP* 
in relation to thlgl^ 
£l6 a week you get on 
the dole i|s another 
matter. Its a fair chu-^. 
nk of your income 
spend on one rugMgi 
one time, * 

I'd hap^Heffered Lg 
two separate releases, 
one a|tua &t a time, 
a couple . pf.vm'OBtras 
apart 75 

a piecJ^^lso , pers¬ 
onally I've always 
felt that double albums 
show signs of an artist ? 
or group getting grossly 
inflated ideas about 
their own importance. 
Double albums should be 
left for "Greatest Hits" 
now onto the review, 


and 'Chairman of the 
Bored', both of^which 
they've been playing j 
live since around June 
The biggest ( most 
obv Tods) development % 
has been ~Tn i 'the use o4 
khe poetry running in \ 
«it of song intros and 
A^ros, and the general 
Overlapping of&ggigs 
rythmns (sorig of'-^Lke 
'Shved '7 q m e n' fj^tended 
over a whole album sid 


give any track” by * 
djs^Sra^tions, mainly^" 
because I've only heard 
itO^nce (and without^^ 
having the lyricsJJpH^] 
either) and also 'Toxic 
Graf fit ty^ has done 
as good a job as I 


Overall there's no new 
* Do^ They Owe Ds a Liv¬ 
ing? ' snxthems or any- ^ 
||Knig as immediat^^gf 5 ® 
stunning as 'Banned 
From the Roxy' (both 
songs^^kcldentajHLJHQ 
on the 4th, live, side 

The tJoclosest 
contenders for the 
®rist clenching, rebel 
rousing anthem" title 
are 'Big Man M, A,If.' 


pPIyrics are in 
z song 'I Aint i 
,' aniMrasman / 
, but now lafte,r 1 


Comet! 

40 rd 
(plui 
what! 
el at 5 
becomj 
if I 

shoes I^takeip^iong 
a serious look at what 
I'd do next - if they' 
re not careful they 
could find themselves 
becoming known only 
being a fad of '79 and l 
that must never happen, 
as it would make it I 
so much harder for | 
anyone else to attempt! 

what Crass attempt | 
in the futute, 


, watch out,watch &u|^H 
1 Ion's setting in/and i 
i g at me with your wM 
1 0 put me down the drtei: 

< too smart,right fr3W 

< it well that the truH 
1 *re done for/it '6 whav 
1 's what the gunls foxy. 
Jr/you bet t^p ; ^n bore/; 


%r/tha 
come f 


s what 
















oxues were 
getting harder to 
find and twice as exp¬ 
ensive. Tuinal also 
replaced blues because 
for the majority of 
young punks, blues 
were the first drugs 
thej^d taken (apart 
fro® maybe glue) and 


anything they stumbled 
into, tripped over, 
abused, slurred at or 
got carried home by. 

It became so 
common that you hardly 
saw the lines of punks 
slumped against Rough 
Trades front window, 
or along the wall at 
a gig. And more and 
more people I knew 
were saying how they 
could take tuinal 


tuinal was like "What 
a progression, its 

minority disease (for fucking different", it 
instance you wouldn’t was a nmw experience 
get characters trying and also a lot less 
tp flog you the damn effort; i. e , you didn't 
stuff at gigs then). think about things like 




f)C# 




Suddenly though, it 
seemed to be in the 
heart and bloodstream 
l< + n eT I " hi P M Punk 

within tiro T 76 ©Jcs 
because of one incident, 

Sid Vicious & Ran¬ 
ey were both out o n 
tuinal the night she 
died. The NME reported 
the fact in their 
famous 'exclusive in¬ 
jail interview' with 
Sid, and that was that. 
Blues were suddenly 
last years model'. 


, It must have been 
about a year or so ago, 
last November, I was on 
my way to the music- 
machine when I met 
this girl I vaguely 
knew, Katie her name 
was, anyway she was 
going on about this new 
drug she'd just started 
taking, called Tuinal, 

"Sort of like 
downers”, she explained 
, "it wipes out the 
come down you get from 
blues, smooths it out 
really nice. Bo you 
want some?,.only four 

a quid?", §| Blues replaced 

f Sulphate because blues 
That was ay int- were cheaper and easier 
roduction to Tuinal to take at gigs 

(no, I didn’t buy any) Tuinal replaced*blues 

t the first - indication v - *- 

of the Great Tuinal 
Epidemic that spread 
shortly after that, 
and even as I write 
this, still has its 
deadening grip on Punk 
London, 

Although it'd 
groped its slimy way 
into the fringes of the 
punk "scene" by Feb¬ 
ruary, the Tuinal 
Epidemic was still a 


(how many "punk aint 
dead" discussions have 
you had whilst on 
blues?) because quite 
simply you didn't 
think. 

Also, the alter¬ 
natives and promises 
of change that had be- 
* en talked about so 
often by people like 
the Clash and Lydon 
just weren't happening# 
instead of things 
getting better every¬ 
thing was getting 
worse, I don't really 
blame people for want - . 
ing to get out, turn 
off, from all the bad 
times thru tuinal, 
what disturbed me was 
why so many people 
were jumping madly 
into oblivion, partic- 
uarly the kind of punks 
who wouldn't have 
dreamed of it a year 
or so ago. People who 
were really aware of 
what was happening to 
them and getting 
groups together. 

More and more 
concerts (or Porto - 
Rd, or in the 
of Kings Cross, 
or later in Villa Rd 
in Brixton) you'd see 
them staggering about, 
oblivibus id anyone or 









[without becomming 
addicted, "I just take 
them once in a while 
I when theres some ar¬ 
ound, I'm not going to 
be like that lot", 
j Sure, only it ( 
never seemed to 
work out that way, 
"Giving up tuinals 
easy, I do it everyday" 
, Only its not so funny 
anymore. 


on ^^s^heroinr^ d 

; 0 w you get a hold on 

lit..." 

That was a 

teases ’* 1 

I , a pamphlet issued 

{available from Release.] 

. now before you dis¬ 
miss this as sheer pa- 
Iranola take a look at 
la theory from this 


rJovjvMrA I iTl 

HbW Sook/v, pop TANS \\V v I i 
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angle• 


Talking about 
| Real Life, we come to 
the point of this 
article, and that is 
simply* the ruling 
,powers in this country 
' have quelled any pos¬ 
itive punk rebellion 
toward an Anarchistic 
state by the tried 
and tested method 
of Downer addic¬ 
tion. 

",,,there never 
was a more subtle, nor 
more effective way, of 
crippling any movement 
that depended on a mass 
of people for its 
existence. Smack and 
Downers make such 
fantastic anti-movement 
weapons,eve-ryone is 
certain it must be 
wielded by THE ENEMY. 
Junk and downers are 
not weapons like guns 
or grenades that can be 
pointed at you and use 
, leaving you no’ say i 
the matter. Junkies ar 
junkies because they 
decided to be junkies. 
Heroin (and.tuinal) 
consolidates all your 
problems into one big 
one. No more worrying 
about aggression, 
repression, poverty, 
futility a nd_fru strat i 


The MS drugs 




m. 


[manufacturers were 
pressured to switch 
Ifrom uppers to downers, 
any thlt didn't were 
[either busted or other 
iwise closed down. 

Existing blues 
supplies were drastic¬ 
ally hit and the prices 
put up, whilst simult-^ 
[aneously the come-downs 
were made worse thru 
[inferior quality chemi¬ 
cals. _ . 

Then tuinal is 
introduced as an anti- 
dote to that terrihl 
blues come-down (.see 
start of article). 

Finally another 


Sh its own kind kick 

ing and screaming^ana 


the average punk to 
get enough to be addic- 
Ited, and b) theres been 
Iso much bad publicity 
[toward smack from the 
[street level itself 
[that it'd be too diffic- 
lult to push in a mass 
I way. An unknown quantity 
[like Tuinal would take 
[them by suprise, 

J every child likes to 
[play with new toys, 

[And now for the good 
[news* Despite a late 
[summer fad of glue 
[sniffing that 
emerged from Brixton 


^ notation goes down, ■ emerged from Brixton 
S ??v own kind kick-B a nd spread across town 

for a month or tT 70 r 


ing anu. --■ 4 

doing everything their 
cloudy minds can do 
[to keep themselves 

[down. 

Incidentally, you 

m av say "why didn t 
THEY push smack into 
the punk marker i 
£Tey w^ted to push 
anything? Simply 

because a) x * 

™ expensive for 


it looks like Amphetam- 
eine Sulphate in its 
| powder form |J* 

becoming more widely 
[available than any othe: 
Itime since early 1977, 
land at the same price. 


Dreaming of a 
Christmas? 


Thite 


Called 

It corTr $5f> Q\d IX dVaildk 

Co^enJiUyx KeokSltoe 

C a r tbOA Was” , fc h Z I RES a i ^ ^ V ’ ^ 

1 feta PfOAA L fcu'ntfe THE ; (UN)KNOWN fefe-S up ga tte Ittut ef 1 [ 



"wh i ml y 0l j J v<i 9ct ro v 

y-:>j a\ objk r ms: 

tl£/ V ifv&is 

ICH'T mAA/7 '7 
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AX APPEAL FOB 

MODERATION 


We, the undersigned-dcsnitc our difference*-wish to 
affirm our united stand a gains t the HEAL danger to the ..atienal 
interest. This danger lies in the actions of people fighting for them¬ 
selves; refusing to accept the rule of law, the requirements of 
management end the discinliue of union officials. TiiEEE PEOPLE 
,*R2 01;LY C 0 :XS''.iri)) WITH TIIEiASELv 23 AND EACH 
0TIIEU- LTiVER WITH THE PRESENT GllKIfU OP THI NGS. 

Their actions - illegal squatting, rent strikes, deliberate absentee 
-ism, shoplifting, factory occupations, sabotage, unofficial 
strikes, flying pickets etc - can only set Britain on the road lo 
anarchy. 

As REPRESENTATIVES of the people our differences have 
always been on how to get People to accept their lives as they 
arc. When people take their lives into their own hands, bur rule 
ceases to exist. Freedom can only be based on the ruled 
choosing their rulers, and not, as some extremists would have ii, 
a matter cf people living for themselves. 

Some extremists say they arc fed up with b'.mg told what to 
do,bored with work and the consumer goods handed out to them. 
Indifferent to the national interest, knowing nothin" cf economies, 
they declare that the only reason for living is for pleasure, 
which, they say, can only come about by people controlling the 
world according tc their desires. 

The threat posed by such ideas cannot be over¬ 
estimated. It is uo to each and everyone of us to sacrifice cur 
lives and null together for the commas causa against such a 


BUT YOUR 


•V\^J 

H. WILSON. 


t. MURRAY*! 


Lire OCFORE DEATH 
BOX- LDD 

. m, KINGS CROSS RD. 


L4-I& BL£KJH£in CRESCENT, 


irvstrcWof-*srtucT^T\it" ItaPkJr tVdr> 1^7^^ 

































and the penultimate "two flops and ter.pieces of shit” concept 


harry ever Jill. 


unite , 

HOT YooR DffjQlMS 

£ T'C. 4*jTenw2j( O'luck 

I'm positive the ?0s will be given a real shakedown in years to come, every 
dissected by people intent on rediscovering its secrets. Where -n 11 they 
look? No doubt "punk rock” will be celebrated and chronicled. But what of the 
lost years of this decade, the first five. Will schoolchildren trenbio at the 
nanuas of Gary Glitter o t Slik 


I+*s interesting to note here thit the roa’ior accomplishment of the artists 
Lved was their triumphant challenging of Phil Specter's classic "two hits 
and ten pieces of shit" i.p. theory by establishing their own "twelve pieces o^ 

«£oLLQrfcr HHH 

The Great Groups:(obvious inclusions such as Gary Glitter are found in R&T no. 15) 


PLES _ 

ionds- If John Lydon possessed the great pud-, voice of the 70s then Dorny 


SNoti’iX lat-out contender in the pop stakes,, Warbling with The Osmond Bros, or 

apart from them, his pubescent throbbings about pre-teen*, and teen love still echo 

. 

monumental! from straight pap like "puppy Love" to pseudo-heavymetal larks like 
"Qrazy Horses" and JDown by the Lazy River". Every arrangement guaranteed gem- 
free, oo zing Mormon Puritanism of the first ord-vb. Simply the mushJ.' (See: "Our 
Best toiYou",KPP) 

The Carpenters- there The Couonds went for the heart, The Carpenters opt for the 
stomach, seeing* s how any of their 45s can induce puking sick nausea of a most 
hideous and oggasmi c nature after only one playing at high volume. The stuff of 
whic:: widower*sand spinster's dreams are made; even thehapuy songs are practically 
funereal* Warning: Places the listener into moods of oppressive- melancholy and 
superficial masochism; bar: been know to cause dizziness and convulsions. (See: "The 
Singles 19$9-1974" AM) 

Df-vid Cassidy - 01’ Dave launclued moi 

genuinely sensitive and talented rich kid, 
around a gaggle of baby good pablum, 11. o 


-y^dioappod, 


i -vfc confirm ng f 


is Your Tnil'Eiii (See: "Cherish",3ell) 
















DANCE THIS HESS ABOUND 




FANZINES 


nEW RELEASES 

20p 

C390 BUZZCOCKS RED/GREEN 
Q391 POISON GIRLS 
C392 LORA LOGIC 
C393 DANGEROUS GIRLS 
039^ SILENSERS 

C395 PIRANHAS SPACE INVADERS 
0:396 WE ARE ALL PROSTITUTES 
C397 EVERYONE HAS THEIR PRICE 
C 398 FLOWERS 
C'399 ON MY RADIO 
C400 THE BEAT 
C401 MADNESS BIG M 
C-402 ANTS WHITESOX (2) 

C403 I’M A HYBRID KID 
04o4 POP AURAL 
C405 THE 80s- ALL IS LOVELY 
Clt06 THE 80s- ALLES 1ST 
ENTZUCKEND 
C407 BRIAN SAVES 
C408 ANIMAL LIB OTTER 
C409 " " BADGER 

C410 " " KANGAROO 

C4ll " » ELEPHANT 

C412 ONE WORLD 

C413 UK DECAY BUCK 45 
C414 BENNY ET LES TRICHEURS 
C415 WIRE 154 
C416 MIKE MALIGNANT 
& THE PARASITES 
04-17 ENGLISH SUBTITLES 
C418 A CERTAIN RATIO 
C419 DODGEMS 

C420 IGGY POP SOLDIER (2) 

C421 WHERE'S CAPTAIN KIRK (SPIZZ) 
C422 LONDON PX 

C423 PURPLE HEARTS f NOTjws u «) ( Vth 
C424 THE CURE '-Ncraft 


* * • * ’ * ’-V# • • • 

mg 80' S.. GERMAN NEW WAV! DIGEST # # # # 9 

i SOME MILLIONS A A * + • 

SOM* MILLIONS 4-5 " M " * ^ ^ A 

GRABUGE...FRANGLAIS PUNK A # • • W 


•s * 

_ _ C S W 

HgO -5 a 2 J 

• wv a , w W 


SMALL AX* 4 : ?.R*G0A*2 IWt | • 

B*PT?£yt',; o ™j“^i DV *?rS/HOD SLAG ® ' 

SgJVHSr^SSfflSui *B0 S « • . • M| P' x a 

| THE POSER 1..SI0UXSIVSLITS/CUSR® • " 5§' 

' /PENETRATION # o, 

THE POSER 2..M0-DBTTES/IGGX/ • • ^ *« £o fc I 

4 CHIPPENHAM/RUTS • • £ °£, 

’ JAMMING 9-.JAM INTERVIEWS • § . 

1 POSER 3 - To yah, Slits, Photos » flcfw 1 

4 TWO RETURNS TO BRIGHTON 1*2 ^ 

/ DEFINITIVE MODZINE • * - * , 

•••••••: vivXv 

• • • «v • 

• • 
• • 


IMdKK™ to badges/_ 

PORTOBELLO RD ♦ 
*« > »^* > LQNDON JWK) 


25P 

B205 MOTHER GONG 
B206 KING SOUNDS 2 
B207 BUCK SUTE 
B208 KILLING JOKE 

POP SERIES 2 
New releas 


OBJ 58. FL 
OBJ 59. RI 
OBJ 60. RI 
OBJ 61. BU 
OBJ 62. JE 
OBJ 63. RO 

Add lOp 
286 P 


ALL SHIRTS 
£3-23 PLUS 20p 
POST A PACKING 

S, *• “* 

STAIS && 

POST & PACKING 

EUROPE - DOUBLE U.K.1 
REST - TREBLE U.K.I 


MAX. U.K. P&P 50p 




I JAM- ETON RIFLES k^j^y^M^SETTIN^SON? 

aamaaaaiiK^^^ 


TT f( n T\SSS64a NottingHillGatei 
II fl 1\ MJ \SS LondonWll - 229 49191 


LINES 


rfE ARE NOT A SHOP OR A WHOLESALERS -NO PERSONAL CALLERS 


MAKS CHEQUES & P.O.'s PAYABLE TO HARD LINES 



































RIGHT/here we are again,out on the 
street/the second time 
gig has been cancelled 
last time/we*ve played 
here/arranged six/one 
can® lied/ count 
peyond plj 
ras 
Lme ,i 




Hall 
the 


a Conwa; 
nd 

e 

eke 
nevi 

A/ 

our apology 



e^d hired three films - Yes,of course we can play 


reaks,got hold^wC a massive 
peJFachute to lower the feeding and 
make the place a bit w aimer.i made Jiuge 


poste, 
the 
aga 
that 
we had' 




stick around 
to come oftt 

id new material 
d in London and 
new set together*We had 
also gone through two weeks of 
discussion as towhethei? we should 
employ security,we had decid 
to do so to protect the 
audience from the kind 
attack that occurred 
last time,we were 
happy that the 
people that we h 
got for the job 
were not going toj 
start knocking J 
anyone around 
and that their 
Job was purely 
to protect the 
audience from 
outside attack* 

The question of 
security has alwa; 


LOt 


tried to put on cheap,good-gigs;we've 
tried to offer something that isn't 
a political poison in a sugar coating; 
“ o ' ,ro + ,v redirect whatever cash 

;ds helping the 
,or helping 
dJxere we are, 



ve 
,m< 
r omo 
f anzi 
BACK OH TH. 




been a hard one,if 
people have differe 
views to each other 
it would seem like a 
good thing,when it spill 
intd interference with othe' 



_ .e 

Mus^Lc Machine and you can pijf€2#50 
the pleasure of getting law eked 
he ac^sy* the bouncers for daring 
J J j/uCK/m&eZAT . 
r4 riJtt-f/a^LL probably find 
another -place/tl we found 

the Conway Hall, \JKjBrEJte 'will happen? 
Probably the f irstS*Cne^\ilfSe OK, 
then the politicos wiljrhes^ that we 
had a good time,like we'v^Had in the 
pa3t at the Conway,and they'll 
around to fuck us all up* 
We'll get the weekend 
anarchists as well, 
they're the ones who 
think its fun to 
smash a few mirrors 
and throw glasses 
at motorists out¬ 
side, the ones that 
don't understand 
[that anarchy means 
thinking for your¬ 
self,not letting 
other people tell 
ou who or what you 
.re meant to be,but 
ealising that your 
ife is yours and no 
ne has the right to 
'fuck you about and that 
YOU RE5PICT OTHER PEOPLE 


be 
it 
We 

to think,but Ni 
to make us think T 



physical violence 
be fucking stupid* 




security was to see^ha 
,ppe if, we think it would have 
g,(for the record it 


i 

d 
be 

was goinJSfto 
two days befo 
baa on and after the rntrs 
opYle bookstalls the QIC made a 
ser\S£V>t'#d£nands jon the Conway Hall 


Mr 



THEN, 
ant to 

ss 0y 


sorted out t 
THE FUCKING 
a 
P 


IN THE SAME 
is it really th. 
to fucking 




cci 


sible for us to 
CKJCI 


that mad _ 

play *. • *SO, , HEKE\W, 

STRICT AGAIN WITH 
A combination of the trouble 
had anc^Aur attitu 

music busTmess f 
almost impos 3 ib h 
London and DON'T THEY JUST LQ' 
It all seems so fucking 3tupid 



it 


,we’ve 


ck it, 
:ult 
ing 
RGET 

R ONCETWhat 
Hall was a good 
good place to talk 
we'd all |been doing and a 
it* jjwi't any 
> fell out** 
>G,know what 


ed to play 

gig it^acll either be 
Vntrue,or it will be- because someone 
has allowed us to ~pl|j|Jfc//|j|£re 
conditions and if .w 
where••••♦ 

WE'LL BE BACK ON 
DON'T THEY JUST 
IT ALL‘SEEKS SO FI 


P 

wonder 

YEA* * • 


good 


























f 



with % 
fwe have 
well? 


surely we have enoujgi 
■aU.ee •'bosses e'CB9H| 
gfegSight amongst 
Hsre all victims o 
■K unthinking statj 
BBm ant and corrupt 
WPdo is get ljpKv 


lit a! 
.una' 
kno 


: he Stupid assui 
b^^Wnaven head 
stupid as saying 


it # it’s all bHr50ti^yL^^£j 
| one outlet-violence* 
lurdly romantle cries of 
I socialist wtMcers'LajLo, 
hokers prooeeaB bp,wragJ 
r an oppositi^Bbhat^jy»; 
1 in their own Mn dsjBH 
[ UNITS . . . OF 

ad been rumouB^all';#Ven 
fe BM intended Bp breakib 
be are alwayB^BmoUCTE p 
w once, and fott&fe 43 oh|o|0 
t* presence hw 
but .(Since tw Conw^BgN 
son Girls hadf a 
jopped by the BK, it 1 
[and why as Po 1 1 S j lp ■ 

las have we $ remalneffiHy%f 
n of refusing to t»e_j^ 
sent atmosphere of 
hev be 1 ie ve 1 oCL ^^TT-iSt »t na 


m howe 
Ewe a 
if boys 
■T "sor: 
W We a 
■f indi 
P the j 
f> sold 
I* of i 
■■ but 1 
are 1 

!, bub J 


sa£ Wijtb< 
Rn bH| prote QbWl|| 
K8,yoBB£rt com# wjii^ 
■tempting as a baBt *a 9 | 
Lis to find altejnatjr^ 
fitlonal( normalliRriolen 
1 to these probI| 
and right has 
dshed.We belij 
ir ways,maybe 
telleve thatj 
I point and J 
■s believe^ 

Bjpunter 
MSL ALL 1 


FUR feel B 
promote thB 
have no riB 
promoting til 
fascism havel 
worldw&de si] 
than the cthi 
POGO ON A NA 
kriolence } at I 
■val the ora 
glassQS luw * 
■a into t* idl 
-l |i the grejK 
plgkpro fojB| 


:ven us ru 


)t as the polibB 
liolng,restricb- 
r acks;we believe ■ 
ONSIBIE and 
jatment • 

“Lways the gun»»a@ 
same,same dominance, 

ap/RAR breaking up 























wrap),if you didn't like it you were 
a fascist pig* A 


viole 


.that 


Rock against fascisny^gays against 
nazis/woman against fascism/skate 
bo ards against• • •.midwifes agains 
flgwinat.. .against, et C .6t C .e tC •WHjj 


n|Hpb RACISM? # 1 

gPBIWftar became the platform 1 
cket tdlnatant approval,no matter 
Mjjl^Vwas a cattle-truck, who 
IWyOTT beat the wife,banked 
jBua*s,iook weekly confession, 
wwRlthe star you were AOK... 

got together with j ^ 
. BiyH^HHponfront racisjuV 
dieted ;j®B.ng; the blaclfs W J 
I aws^^^HH^whltes were left 
altconspiracy 
^AJ^^^^Pngle^apded RAR has 
Rot^^Rse MflWle british 
BpovR^t a ^BfiW imacv . the 
showldfwhai^^c thought of the 
■ e Actions, but, undaunt- 

jMK, along with back up 
TL aim SV/P in promoting the ■ 
ous ^gj^scist takeover theory',■, 
suspects,out of its recruit- 
tent ial than a genuine belief 
ml^ ht happen.lt will take 
|Wthe NR or the SY 7 P to break 
ISie tradition of british 


i5^^ay wore the 
.s safer that 
ar s 

l^jfegtho s e 
.ling 


PRn the shit there tehS 
against the increasi^te 
demands from the^e^^£ 
game or pay the ots^^P 
moved in,they politicis 


divided the audience and now they're 
demanding even further division,they 
re demanding that the 'opposition' 
be eliminated .When punk starteg»ve 
were ALL enjoying the partyRAR 
gatecrashed and now they' re^^Hwi|2| 
their weight aroun d at oeo nag ^HMi 
do*n s t like the lodgtjtr* •fl^the sound 
of socialist f re^ ^e e chip « 
So, he re we areT again, no JlgsJl^cking 
stupid battles raging between left ai 
right)well OK,let them get»n with 11 


ment p 
imt i 
more tj 
throudj 
libera 
BOTH® 
At its 
anarch; 
uals d 
organ! 
what h 


but WHY are those that wanv 
to do with it being Caught] 
cross fire?We are ANARCHIST 
we think politics are a loa 
we're sick to death of be in 
what to do by police/teachej 
preachers/politiclans^Bffil W 
ING LOT OFJ|i||HBi 
,,;out US • . • • .RAR is_ an 
; ; that PRETENDS to CARE 


IT HER...... 

pfhk was a" Vor 
*e’|dom, it •B^Tlndivid- 
>» own thing, then the 
' moved in with RAR and 
beenA)UR playground 
»attlefield,the troops 
.grape d stars and anyone 
Confusion and 
i^hy had THEY choaflR 


a fuck ab&u%Marx,RB 
whole jacking lot ^oj 
any of them ever doa 
once #c4^phing bee? 
you hJfl to be one si 
....WELL THEY CAN FU< 
P^^nd. a lot of othe 
AREN'T EITHER and DQ 
Wasn't it supposed^ 
The music of the « 
wa^JHSIRS again ,M 
boys* this tlme,hg|R 
thefcapitalist ov 
socialist one^K 
to Bell OUR music;- 
Yetmor all the prop 
noting has. been ach 
texflble division of 


5 ken about an 

$A L, ye s, 

Irchy but^B&tjp; 

Lmcs,ii wm 

■PEOPLE 
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critical look.aTCrbtSS's 

In fe|atTd/\frtb Violence qt~ ’ 

Any social revolution will be"/ !| 
n confronted with violence from its S?CXj\ 
opponents. Fhen this happens,/anarri£4 
1 sts, as social revolutionaries, willed- 
have to fight or perish. gently 
t “ e f e has been rauc h dis^r^sion aboul 
V ^u 6 ?f e at Crass Ei^sand how to deal,. 

With- It. .\ ,%/s: 

\ '• - X \ A' 

;he people who go to Crass gigs 
i regardless of being a skinhead or riot)' 
with the sole intention of trashing >;/$</ 
it, are imposing upon the people who//)\/>i! 
/ go to see Crass, These gig trashing X/X 
dickheads are consciously or uncon\'Z\'vK> 
^seiously cops without uniforms. 

X By taking a pacifist stance, 

X Crass are encouraging people to 
//passively accept violence meted out' 

"to them by the dickheads. 
pX To be an anarchist means, in part, 

)to confront the state in all its 

> manifestations (e.g. cops, preachers> 
^dole officers, dickheads ), The state,.. 

S> when confronted or attacked will / 

> react violently - so how can you be X j 

^pacifist and an anarchi st? '■////. 

^ On- the subject of violence at ; ) 

> gigs, I think Crass should encourage / 




'x:-y 


eople to at least try and defend 
hems elves en masse. A /\\N 

If Crass are so opposed to "thdH,\/ 
ystera" they must agree to class war' - v) 
yet they cry "fight war not wars"$, X 



As the jew said to N Vi 
the SS officer, "I don’t blame you, /V A \’ 
you’re just a product of the system"/'W 
?e can say the same to dickheads who -' 
pottle our faces to shit at gigs, \ /' >>. 

/XPC'N I ask Crass to consider the/X/x 
Acontradiction between Anarchism andy 
"v^acifism ("peace" X and invite them /v;''] 

■ xjio reply• v ^// X x^ < v'X✓ 

XXK cXv'x -X, X/X^by 3uenaventuraA 

.X/X-xxv XVX 
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